The Museum has long needed a major work of the so-called Hellenistic age. As we have several outstanding sculptures of the archaic period, it seemed desirable that they should be matched by a correspondingly important work from the latest phase of Greek art. Visitors could then realize the long road that Greek sculptors traveled from the stylized formulae of the late seventh and the sixth century to the realism of the third to the first century.
gle for an understanding of the human body, which had occupied Greek artists for several centuries, was definitely over. They could now model the human figure correctly in every attitude they wished. Their scope was enlarged, but inevitably their conception changed also. From the idealization of nature they turned more and more to its realistic representation. In the place of the majestic figures of former times they produced themes from the life immediately around them. Nevertheless, even these later creations were not direct copies from life. In our Eros, for instance, the individual shapes of the limbs and body form an organic, well-proportioned composition; the feathers of the wings going in different directions and the locks of hair with the little topknot make a studied design. The stylizing and simplifying tendencies of early Greek art, so conspicuous in our archaic "Apollo," were still potent, and remained so to the end. Even in the Laokoon, one of the latest of Greek works, we feel the power and balance of the design. And if to the modernists, who have set new standards, the realism of our Eros nevertheless seems excessive, we must remember that Hellenistic art laid the foundation for the development of art in Europe, that it was the ideal of the Italian Renaissance and of classical revivals in general.
The preservation of our statue is exceptionally good. The only missing portions are the left arm from below the shoulder, the right thumb, a small piece of the right wing, parts of the drapery, and presumably the quiver, on which the head rested, for a curious little remnant with sharp projections adjoining the hair (ill. p. 120) may perhaps be explained as the feathered ends of arrows inside the quiver. The right arm was broken off and has been reattached. There are a few modern gouges on body and hair, and there is a crack in the upper right leg. The rock on which the Eros doubtless rested, and which was perhaps also of bronze, is not preserved. We have supplied it in stone. Originally the surface of the figure must have gleamed with the golden color of bronze. The present crusty green patina is of course due to subsequent weathering. Some parts, for instance, the left foot, have been cleaned, and the earthy incrustation which obscured the surface, especially the delicate design of feathers and locks, has also been removed. This cleaning was done previous to
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The The original purpose of the statue is also uncertain. The subject might suggest that it was made for a private patron, and we know that in this period wealthy individuals as well as rulers owned works of art. But genre subjects were not alien to the religious spirit of the Hellenistic age; so our statue might also have been a dedicatory offering in a temple.
Hellenistic works are notoriously difficult to date. Whereas in the earlier Greek periods we have been able to establish a fairly reliable chronology based on a definite stylistic development, this criterion fails us in the last three centuries B.C. Instead of a consecutive development we have a naturalistic, eclectic art with a variety of tendencies. And the works dated by outside evidence are comparatively few. The different dates, ranging over several centuries, which have been assigned to Hellenistic sculptures by eminent authorities are sufficient proof of our difficulties. In attempting to date the Eros, therefore, we must bear these difficulties in mind and allow sufficient leeway.
Our best method will be to compare the Eros with Hellenistic works which can be dated, at least approximately, on outside evidence-for instance, the Alexander sarcophagus, the Tyche of Antioch, some of the sculptures dedicated by the kings of Pergamon, the portraits of Hellenistic kings, the sculptures from Lykosoura, et cetera. In other words, the Eros is a product of the full-blown Hellenistic period and may be placed in the same century as the Pergamene creations, more specifically with the little bronze Satyr in Berlin. The latter, which can be assigned to a period not later than the first half of the second century (from the finding place and the shape of the syrinx), has the same fluidity of contour as our Eros, the same masterly and fresh observation of nature in the rendering of every detail. The same spirit is apparent also in the bronzes found by Professor Oikonomos in a house at Pella which was probably destroyed during the Roman occupation in 168 B.c. Here, too, in the realistically modeled heads of Dionysos and a mule we sense the same picturesque and lively style. 
